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Ever since Lessing, in his famous essay
Laocodn, resolved the boundary disputes
between poetry and art, we may take it
that the upshot unanimously accepted by
all aestheticians is that the difference lies
in the fact that art belongs in the category
of space and poetry in that of time, that
art represents repose, poetry movement.
Whatever, then, is to be an object of
artistic representation must have that quiet
transparency in which the inner reposes in
the corresponding outer. The less this is
the case the more difficult the artist’s task
becomes, until finally the difference
becomes insistent and tells him that the
task just isn‘t his...Shadowgraphs, from

Soren Kierkegaard'’s

Either/ Or; A Fragment of Life, (1843)



ime and Space

The acceptance by the philosopher
Soren Kierkegaard (1813-1855) of a
clearly defined boundary between
objects of art and poetic forms has
become subverted by Ainslie Yule’s
installation Three Score Years and
Ten, recently translated from the side-
chapel of the Nicolaj Church in
Copenhagen to the Villa Foscarini-
Rossi at Stra, in the Veneto. It is not
just that the existential Danish thinker
could not conceive of a time when any
number of viewers could bring a work
to its poetic completion, giving a new
meaning to the usage of his term
‘artist’s task just isn’t his...’; but also
that an age would come when spatial
dialectics might be engendered so as to
negate the apparent stasis or ‘repose’
held to be common and accepted to the
art objects of his day. This in many
ways generates the paradox presented
to us by the large installation piece
Three Score Years and Ten, namely
that while it appears in its parts so
fixed, to be static and heavy, it is
illusory in its state of repose.
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