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Rainbow Wood Scholarship

The Rainbow Wood Scholarship was set up by Takamiya Town
to encourage international cultural exchanges between Japan and
UK. The purpose of the scholarship is, through sculpture and other
cultural activities, to establish a special environment for the arts in
the rural community where they can flourish alongside those who
already live and work there.

During the months of August and September 1996 Ainslie Yule
received a scholarship to work at Takamiya. This exhibition, almost

one year later continues the dialogue between Japan and UK.
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Ainslie Yule

Ainslie Yule’s series of small scale pieces were developed in
response to the time spent in Japan, and with a very particular
gallery space in mind. This short essay will be an attempt to unravel
meaning, but will question rather than answer. The essence of the
work is scale, scale as it functions and can be interpreted, both in
space and time. The sculptures are small but their elements are
skilfully counterpointed, so that they exude a strength, changing
their spatial surrounds: displacing and playing with space. They are
meant to be viewed alone in a mass of space, so that the eye can
focus inwards, move around, hover and then the viewer can
physically move in and explore the interior forms of where relief
meets wall. There are references to sky, landscape and architecture:
a wider nature and the human presence within this. The horizon-
tality of many of the sculptures suggests the meeting point of sky
and earth: the line of the horizon. The pieces were physically
constructed at chest height, and can be viewed with this same
configuration and intimacy of the body. Concentrated attention
reveals their meditative presence: silent, poised, assured, poetic in
their love of paradox and play, resistant to interpretation.

The material looks vulnerable, the surface textured and
expressive with the marks of fingers, remnants of energy instilled
into the material and the process of working. Ainslie Yule started
using this technique of papier mache mixed with resin and wax in

Japan: it is, in fact, an extraordinarily strong and light material,

stronger than ceramic because it cannot break, and very durable
over time. Each surface is fragmented, lingering; the silhouette of
each work uncertain, despite the ease with which they signal
outwards. As Ainslie Yule said “the ambivalence is in the object
rather than how it functions”. The greyness is austere and reticent,
a shadow casting shadow on the white gallery wall, but there is also
colour, sometimes absorbed but sometimes in tiny sparks of pure
and brilliant pigment. The armature is quite particular to each
piece, and the material itself, the process of accretion dictates the
nature of each piece. Ainslie Yule describes his working process as
beginning with hundreds of drawings over time, the final work
made quickly, and then a period of detailed finishing with a slower
rhythm. He holds to the neoplatonic idea that the process, the
ingredients are necessarily more perfect than the finished piece,
which in itself is transitional.

So, there is delight in paradox, harmony but even more a
balance of polarities on the point of transition from one condition
to another, on edge. A simple vocabulary runs through each piece:
instability / balance, weightlessness / gravity, negative / positive,
inner / outer, container / contained, male / female, Yin / Yang,
head / heart. The tension in the way each supporting bracket fits to
the wall, and the physical balance of the pieces, can be viewed as
pushing materials to a limit: just as a fold in paper introduces
tension and this can be continued until it becomes something other.
In the earlier pieces, there is greater emphasis on planes: the later

pieces become increasingly organic. Many have a secret interior or






underbelly, which may or may not be revealed, and sometimes can
only be partially glimpsed from strange angles: always the outer
structure reflects the inner, a recess becomes a protruberance, there
is resonance and intrigue. This has elements of game playing but is
also deeply sensuous.

Ainslie Yule finds little inspiration in contemporary work but
looks instead, not necessarily at sculpture or painting, but rather the
artifacts of ancient cultures which have successfully travelled
through time and space. His own work refers to the process of
survival through time, the fragment, the skeletal/bone-like form, the
totemic container, the unidentified semi-organic form: a parallel
existence to the transience of modern culture. Ainslie Yule has had
a distinguished career as a sculptor, with frequent national and
international exhibitions, including a work in the Venice Biennale at
Villa Foscarini Rossi in 1993, entitled ‘Art Machine: Three Score
Years and Ten’. As with this recent series of relief works, with their
material correspondences and reflective forms, this took the mirror
as object-metaphor, using multiple mirrors to rework the meanings
of Duchamp’s ‘Large Glass’.! Ainslie Yule now feels that he has
reached a point where he is making work that he would like to
continue to make, and needs to be made: this is a new awareness
with which he is very involved.

Going back to origins, there is an immediate and profound link
with his experience of Japan and childhood. Ainslie Yule grew up
in Scotland, and carries with him elements of an identity rooted in

those particular circumstances: the boundlessness of the Scottish

landscape and the physicality of experiencing the changing seasons.
This sensuousness of experience in the present, from which springs
a deep rootedness and awareness of extended time and place,
Ainslie Yule sees as being integral to Japanese culture, and some-
thing which has been lost in the West, where there is a constant
desire to be somewhere other. The persistence and strength in his
work which seems resistant, even alien, to an urban cultural milieu
can be linked to this.

His sculpture seems to embody or evoke the rich ambiguities of
Daisetsu Suzuki’s definition of yugen in Zen philosophy “Yiigen is a
compound word, each part, yu and gen, meaning ‘cloudy impene-
trability’ and the combination meaning ‘obscurity’, ‘unknowability’,
‘mystery’, ‘beyond intellectual calculability’, but not ‘utter dark-
ness.” ...It is something we feel within ourselves and yet it is an
object about which we can talk, it is an object of mutual communi-
cation only among those who have the feeling of it. It is hidden
behind the clouds, but not entirely out of sight, for we feel its
presence, its secret message being transmitted through the darkness
however impenetrable to the intellect.” 2

And finally, the words of the great sculptor Noguchi, who
worked in both East and West, and said teasingly of his own work
“Call it sculpture when it moves you so.” 3

Suzanne Marston, May 1997

1. For further discussion of this work see Mark Gisbourne, Ainslie Yule,
Art Machine: Three Score Years and Ten, exhibition catalogue, Villa Foscarini Rossi,
Venice Biennale, 1993

2. The quote is taken from Dore Ashton, Noguchi East and West, University of
California Press, Berkeley, Los Angeles, London, 1992, p.61

3. Ibid, p. 297






AINSLIE YULE

1941

1959- 64
1974-75
1978-79

1982
1987
1990
1992

AWARDS

1960
1963
1965
1974
1975
1976
1996
1997

Born North Berwick, East Lothian, Scotland

Edinburgh College of Art

Gregory Fellow in Sculpture, Leeds University

Presentation 1st Biennial International Sculpture, Toronto

Visiting Artist, Royal College of Art Painting School

Elected Sculpture Faculty, British School at Rome

Appointed Head of Sculpture, Kingston University

Appointed Reader in Sculpture, Kingston University

Founding Director Sculpture House, London

Founding trustee, Kingston Demarco European Cultural Foundation

Andrew Grant Junior Scholarship

Andrew Grant Major Scholarship

Andrew Grant Travelling Scholarship to New York
Gregory Fellowship in Sculpture, Leeds University
Scottish Arts Council Bursary

Residency Editions Alecto, London

Rainbow Wood Scholarship Japan

Elected Associate Royal Society British Sculptors

SOLO EXHIBITIONS

1969
1972
1973
1973
1974
1976
1977

New 57 Gallery, Edinburgh

Richard Demarco Gallery, Edinburgh
Serpentine Gallery, London

Richard Demarco Gallery, Edinburgh
Leeds University Gallery

Park Square Gallery, Leeds

Editions Alecto, London

1978-79

1978
1981
1982
1986

1988
1990
1993
1995
1997
1997

Aberdeen Art Gallery

Scottish Arts Council Gallery, Edinburgh
Fruitmarket Gallery, Edinburgh

Third Eye Centre, Glasgow

Aberdeen Art Gallery

Ulster Museum, Belfast

Forebank Studios, Dundee

Scottish Gallery, Edinburgh

St. Pauls Gallery, Leeds

Richard Demarco Gallery, Edinburgh
Kingston Polytechnic

Angela Flowers Gallery, London

Studio Exhibition, London

City Artists Gallery, London

Richard Demarco Gallery, Edinburgh
Kingston Polytechnic

Villa Foscarini- Rossi, Stra / Venice Biennale
Chelsea Arts Club, London

Takamiya Japan

Stanley Picker Gallery, Kingston University

SELECTED GROUP EXHIBITIONS

1973

1974

1977

1978

Earth Images, Scottish Gallery of Modern Art, Edinburgh

Aberdeen Art Gallery, Whitechapel Gallery,London

Gubio Ceramic Biennale, Italy

Three Scottish Artists, Galleria del Cavallino, Venice

Turin and Genoa, Italy

Silver Jubilee Exhibition of Contemporary British Sculpture,

Battersea Park, London

Belgrade 77, Represented UK

Work from Belgrade 77, Scottish National Gallery of Modern Objects and
Constructions, Edinburgh International Festival






Scottish Artists in Finland

1979 British Art Show, Sheffield, Bristol, Newcastle

1983 New Aspects of British Art, New York

Scottish Contemporary Art, Robinson Galleries, Houston ,Texas

Visual Aid Print

1988 New Directions, Sarajevo and Zagreb

1993 Art Sans Frontieres, Watermans Gallery, London
Art Machine, Nikolaj Gallery, Copenhagen

1994 Witness of Existence Sarajevo, Yugoslavia

1994 Edinburgh International Festival, Demarco European Cultural
Foundation.

1996 British Abstract Art 3, Flowers East London

PUBLIC COLLECTIONS

Aberdeen Art Gallery, Scotland.

British Museum, London.

Arts Council of Great Britain

Camden Borough Council,London.
Contemporary Arts Society, Great Britain.
Scottish Arts Council.

Southern Arts Association, England.

Leeds City Arts Gallery, England.

Leeds Education Committee,

Scottish National Gallery of Modern Art, Edinburgh.
Dundee Art Gallery, Scotland.

Open University

Leeds University

Kingston University

Ulster Museum, Belfast.

National Museum of Fine Art, Budapest.
Private Collections in Europe, USA, and Asia
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untitled mixed media
20cm/H x 20cm/W x 166cm/L

untitled mixed media
11em/H x 26cm/W x 55cm/L

untitled mixed media
8cm/H x 29cm/W x 46cm/L

untitled mixed media
38cm/H x 35¢cm/W x 145cm/L

untitled mixed media
10cm/H x 20cm/W x 58cm/L

untitled mixed media
46cm/H x 22em/W x 9cm/L

untitled mixed media
24cm/H x 23cm/W x 49cm/L

untitfed mixed media
30cm/H x 27cm/W x 160cm/L






Qe

HYAK=— H—2QEmEUH" SLKKEQCI [HEH] S o igw
BIL P02 0 R46:0° KEQMe [FEH] V" [H] v [H] bR’
RSN [EEOSPASS | SUVEE R VR0 R R B e
WUSOW [KRES2C] [ERE] [ESEESVER U] vicmigy
FHRRT HIRT HAHTEE 5o U HESS O 1 5000 BIUIENRUVEER
EFIRES Eadro e LT BB D0 Q P 50 T 0wy B mags LA
N S E R ER 0T @0 08NS MY HKGERK SNSRI W
SUSOMEDRLCRERT R BRRPE0° |

3

N



UL 5 0@ QL 1000

I RRNES XK MHA—AHBE [h—= PA=N" 9L Hw D
Ko— f—2af” EHEY f{ECsCBIRGWER D BRKA OV EHeys
B WL S0° BEHQEIU QL VE BEREE Y HME ey
RO MO BOQIMUOW AT NG [Large Glass| 127 4uiExv
KRUEEY BEOV IR Ao — f—2at” BRE)So0QEnEQkkiE
RN R0 FEE O S e°

HeAKo— f—23 XNd>anA2l Hing” RABUMELSY X
MALNNEQEE DS SHR VOVKHERET ROBHULNURVEDE
MWREST HEHNVRET BeHI S0 mE L OHE ST mikER £
£Ro S R ANIAE 4800 HEIRBEE VT FVHENREN IR
EHUBVIEES QO SV A0 S oRED mMENIUBKEPSI20WEs"
FEUERO SHENE P CEHNICE M E MOV Om O L2010 Hx N
Ko— H—2f” #ob50e° HeLmFURLIVEe” RIERRUVONIUE

=
L
j,
N

S QT EESwY CERE- D BHOWH I L0 U008 5 S I a8




BIET W) UIRO L OIEQ T BEHE C Hat H 2 3 — b Sy DRSO\ 500
HeAKDo— f—23 #mow RLV (—Y—PaaHaualny (OFESE) V7
Qe O UGB S HOQUR” HEE LRBNEUEBLVES” DR8N §
REURYT HoRUABEHOE-2E PR’ FRDHHED LORIES | IO
WEDUPORF U2 R HR O EioEEs” VEE o oB AR DB TEE
S KERHPER® HyAXo— f—28 OEReRBHoKEUQ SV
27w CEIILAE0-2C ST 220000 QIEETE U802 8 Va8 re)
D 50e°

MVRCEWS SN AN —CISH# SN OUEITUHT ERbes”
RVWEEOH ST DR WEEFUHEE" RN HUR S KL oS R Rasg)”
WU FRLOEFUELECLPTRUEERMOR0° *NMH CIELHE e
DA 0D 0L 0 VERSSHRME-2 1 QB SR L+ O S € I {did O 510°
WA VESRURIIC =0~ AN RO T A K — o — 2 QRS
RN A OESERUEOR" EROHUDORES 0 vy dUoXKgPinARyY
SRS NEHNNRET B W ORMEREEE VS RB IR =0 O HEE O B

)

om0 g

-

3

[

I

SRR VB URHS-2C LRV 0" e ™ INL 1] D A GSEIGNER W 5 e
ANRIL00T R PRI EIWE OO RS HOBENT NN H QBN o iR Q EIE"
SEEERESE eI VLS OV B REUED0L0° KREVKET Sig o
MEVER TR <SRRG KEVRE B2 ©RNd L8 1) 2.0 QB
RE#HURTHEHOW SR

HE EOKeUBU WOHBREEINE LFRVERGEVEE 0oL N
HETMNA K@ NN & D~ UE QBT DL QUL RERER S QEE
PEOVAUH O S0 o bage’ HECLEIEULIVANR( ORHES By
S ey EEEVZD RvLL,0US” MHAEGEH XET AXKC-,Q%RmuIY
W OmRNeHIET BT VR WERGSEEKOS R PR e o 20
ORMES HEFPLs" E4o-rHEEL 0 UREV S0’ SRVERORKS” &
HESEL T ORI SO0 WOEEW HKEO S eRCBLEe°

HYAX=D—  H—2QEmEHN WEREN oo’ HENREQ” Wi D-pHidEns
AT BLO SEnER 07 BENL W S RN P00’ HEKRQIERY” oE”
LR RYBLPRFILESRES EwERPEER T L cBOY BE






AN AF— DD L
AN AF =D DT M CEENISNEONULY EHNSEUS 0 s’
FemEAU OV BR XT ZCHEEUM OV EHEHE V-2 BRiflee Y
B ES Q) D 5 Q0

HxAKo— H—al’ | RRCESmM{EORMULED Y AT N — D D e SN
EM - ORMLEEEwHA £ B8 QIR mEQXIEREWEE U,V
A&re°

HERD A AH—D e QKo 0 7 JR L D42°

HY AKS— H—22\@F

HeaX=o— f—2QLREQEEN— KT MRl DUEE ( CHHL U~ 0 V7
WRIEHSH Y N —HENEBEREY BEOULLCWE0T 1SS DYt BHQEnE
U HAQEEE 7 HUNWIR S WUy S0’ 000" WRUERLUE SN&RTRY
SoRELC2E LR’ NROQLIECKER FEVHECEY £EFRE 40 v’
BEE A @ 1 AR Pt @I 4900 KT 1) RO CEmETT LRI UEERT WE
BEORE UREDSELT POREN” EiHEN EECHEWEHE D -»Evps
REUHDOSNR MEUQY R0 QEIES MKSHEVHHUR0LeULQ L
OR4° BEST LT HLT WOV ) UREER -0 Q UESE D O mhodns’
HEEL oo —DNUBESERTREUSS O RERERP 0 )R e S1L° QiKY
KR BESR KO o VYEIE<EQEHVEE D W W-T XE-U
HOW S eEET KVECHE RFLFFWETURe° ¢ WOLmES” Kk EQM@Ew
PEELLS NEUR RRN-sERECERFERE <SUROVOREWLY #4er)
VRS OBOVIRO QW 500" EEESHERKUSHIVRT LeREY TnaK’

WEERW ) Uik o iRk ol EHEE EUBROERV L0 RIECHE






HeSKees =8

fif o

SL 1 O —OIDMO N ' SO OO



0
y)

=

N

—_—



